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Vincent van Gogh 
Blossoming Chestnut Branches, 1890 
Oil on canvas, 73 x 92 cm 
De la Faille no. 820 

Provenance 

The artist's family (1) ▪ Dr. Paul Gachet, Auvers-sur-Oise (1890 until [d.]1909) (2) ▪ Paul Gachet, Jr., 
Auvers-sur-Oise (1909–1912) (3) ▪ Galerie Bernheim-Jeune, Paris (1912) (4) ▪ Franz von 
Mendelssohn, Berlin (by 1914 until [d.] 1935) (5) ▪ Dr. Peter Nikolaus Witt, Berne (by 1951) (6) ▪ 
Emil Bührle, Zurich, 11 February 1951 until [d.] 28 November 1956) (7) ▪ Given by the heirs of Emil 
Bührle to the Foundation E.G. Bührle Collection, Zurich, no. 53 (1960). 

(1) For the succession upon the death of the artist, see Chris Stolwijk, Han Veenenbos, The Account Book of Theo 
van Gogh and Jo van Gogh-Bonger, Amsterdam & Leiden  2002, pp. 21–22. 

(2) Received as a gift from the artist's family, Cézanne to Van Gogh, The Collection of Doctor Gachet, (exh. cat.) 
Metropolitan Museum of Art, New York etc. 1999, p. 256,  no. PG III-13. 

(3) Son of the above, exh. cat. as above, n. (2). 
(4) Acquired from the above on 9 March 1909, exh. cat. as above, n. (2). 
(5) Vincent van Gogh, Galerie Paul Cassirer, Berlin 1914, no. 135. 
(6) Grandson of Franz von Mendelssohn (and son of Edith Witt-Mendelssohn), AStEGB, Letter from Dr. Peter N. 

Witt, Berne, to Emil Bührle, 31 January 1951, confirming  conversation of the same day regarding the sale of 
two paintings by Vincent van Gogh, "Le champ de blé jaune" [F.717] and "Branches de marronniers en fleurs" 
[F.820] from the collection of his grandfather for CHF 550.000. 

(7) Acquired from the above, AStEGB, Letter from Emil Bührle to Dr. Peter N. Witt, Berne, 3 February 1951, 
acknowledging receipt of the above letter, and announcing the transfer of CHF 550.000 for the two paintings; 
Letter from Dr. Peter N. Witt, Berne, to Emil Bührle, 11 February 1951, acknowledging receipt of 
CHF 550.000; Entry Book I, 15 January 1951, identifies Dr. F. Nathan as the consignor and indicates a price 
of CHF 280.000. The price for [F.717], consigned by Nathan on 5 January 1951, is indicated in the Entry Book 
as being CHF 350.000; however, when the painting was lent for a reproduction to a printing firm in Zurich 
shortly thereafter, it was insured for a sum of CHF 300.000, AStEGB, Insurance Policy from Helvetia Feuer St. 
Gall made out to J. E. Wolfensberger, Zurich, 19 July 1951; hence it seems fair to assume that the prices 
given in the Entry Book I were asking prices, and the prices individually paid for the two paintings were CHF 
300.000 for F.717 and CHF 250.000 for F.820 respectively. 

 
Exhibitions 

Exposition rétrospective Vincent van Gogh (1853–1890), 21e Exposition de la Société des Artistes 
Indépendants (Grandes Serres de la Ville de Paris), Paris 1905, no. 23. ▪ Vincent van Gogh, Galerie 
Paul Cassirer, Berlin 1914, no. 135. ▪ Das Stilleben in der deutschen und französischen Malerei, 
Galerie Matthiesen, Berlin 1927, no. 122. ▪ Vincent van Gogh, Gemälde, Galerie Paul Cassirer, Berlin 
1928, no. 92. ▪ Europäische Meister 1790–1910, Kunstmuseum Winterthur 1955, no. 104. ▪ De 
Géricault à Matisse, Chefs-d'œuvre français des collections suisses, Petit Palais, Paris 1959, no. 69. ▪ 
Blumenmythos, Von Vincent van Gogh bis Jeff Koons; Flower Myth, Vincent van Gogh to Jeff Koons, 
Fondation Beyeler, Riehen 2005, no. 51. ▪ Van Gogh in Budapest (Van Gogh Budapesten), 
Szépművészeti Múzeum, Budapest 2006–07, no. 71. ▪ In the Presence of Things, Four Centuries of 
Europena Still-Life Painting, Part 2, 19th–20th Centuries (1840–1955) (A Perspectiva das Coisas, A 
Natureza-Morta na Europa, 2ta parte, Séculos XIX–XX [1840–1955]), Calouste Gulbenkian Museum, 
Lisbon 2011–12, no. 17. 
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(ill.; 21979, 31985, 41985, 51986, 61989; English edition: The Complete Van Gogh, Paintings, 
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d'ephéméride dans le décor de l'époque (20 mai–30 juillet 1890, d'après les lettres, documents, 
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Gogh, Die Gemälde 1886–1890, Händler, Sammler, Ausstellungen, Die frühen Provenienzen, 
Wädenswil 2009, p. 246 (ill.). ▪ Peter Knapp, Wouter van der Veen, Vincent van Gogh à Auvers, Paris 
2009, p. 84 (ill.)–85 (English edition: Van Gogh in Auvers, His Last Days, New York 2010). 
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